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JOEL CRAIG OTTERSON 
Born 1959, Inglewood CA 

 
Works and Lives in Los Angeles CA 
 
Education 
1982    BFA: Parsons School of Design, New York, NY 
 
Solo Exhibitions 

          2015    Needleworks, Maloney Fine Art, Los Angeles 
 
2014    Handiworks, The Suburban, Oak Park, Il 
 
2014    Joel Otterson: Early Work, Elizabeth Dee, New York 
 
2013    Chandelier Queer, Maloney Fine Art 
 
2012    New Work: Maloney Fine Art  
 
2008    Domestic Partners, Aisle Gallery, Cincinnati Ohio 
 
2002    Three Landscapes, Weston Art Gallery at the Aronoff Center for Arts, 
            Cincinnati, OH: organized by the Cincinnati Arts Association; this exhibition  
            Funded by a grant from The National Endowment for the Arts 
 
2001    Euro-Trash Tapestry, Project Room, Linda Schwartz Gallery, Cincinnati, OH  
 
1998    Gods’ Promise, The Garden Door and Selected Works,  Tri Art Gallery, Louisville, KY  
            (in collaboration with the J.B. Speed Museum, The Kentucky Art and Craft Foundation,  
             and The Louisville Visual Art Association) 
 
1997    New Works, Michael Solway Gallery, Cincinnati, OH 
 
1996    Inside, California Center for the Arts, Escondido, CA 
 
1994    Divine Intervention, Cincinnati Art Museum, Cincinnati, OH                                               
            Working My Way Through the House, Shoshana Wayne Gallery, Santa Monica, CA 
 
1993    The Kohler Works: Porcelain and Iron, Carl Solway Gallery, Cincinnati, OH 

 

1992    Endangered Species Furniture / The History of Rock-N-Roll Dinnerware Jay Gorney Modern Art, NYC                                                                    
         Decorator Showcase, Indianapolis Museum of Art, Indianapolis, IN  
            The Devil Dwells in Empty Space, John Michael Kohler Art Center, Kohler, WI 

1991   Home Sweet Home, High Museum of Art, Atlanta, GA 
 
1990   Discos’ Bed and God’s Promise, Jay Gorney Modern Art, New York, NY 
1989   International Style and Dead or Alive, Margo Leavin Gallery, Los Angeles, CA                  
           Pure Style, De Zaak, Groningen, Holland                                                               
           Installation: Refrigerator Heaven and The Devil Dwells…etc., Daniel Buchholz Gallery, Cologne Germany                            
1987   The Table, Nature Morte Gallery, New York, NY                                                    
           Projects: Joel Otterson, The Museum of Modern Art, New York, NY                        
           Single Celled Works (paired with the work of Sarah Charlesworth) Margo Leavin Gallery, Los Angeles, CA  

1984   Tree Jewelry, Nature Morte, New York, NY 



 

 
 
 
Group Exhibitions 
2016        March – July, Nerman Museum of Contemporary Art, Kansas City 
2015        New Location: September – November, 2015, Michael Benevento, Los Angeles 
2014        WHITNEY BIENNIAL, New York City 
2013        Fearful Symmetry, curated by Zoe Stillpass, Berlice/Hertling, New York City 
2012        25 Years of Talent, Marianne Boesky (E. 64th Street, NYC)  Curated by Michelle Grabner   
                Made in L.A., First Los Angeles Biennial, Hammer Museum 
2004        Art Chicago, Linda Schwartz Gallery,  Navy Pier,  Chicago Il 
2003        Welcome!, Linda Schwartz Gallery, Cincinnati, OH 
2002        Summer Vacation, Linda Schwartz Gallery, Cincinnati, OH;  

                  High Dessert Test Sight, Joshua Tree, CA:  
                  Performance: Two Fires:   California      

                Adventure, (pig roast and pit fired pottery) 
                Small Works: Red, Linda Schwartz Gallery, Cincinnati, OH 
2001        Between Thee and Me,  Adrian Saxe curator,  Ruth Chandler Williamson 
                Gallery, Claremont, CA   (Scripps College Ceramics Annual) 
                Pictures, Patents, Monkeys, and More . . . On Collecting: Organized by  
                Independent Curators International, Ingrid Schaffner curator: Western Gallery,                        
                Western Washington University, Bellingham WA: John Michael Kohler Arts Center,  
                Sheboygan WI: Akron Art Museum, Akron OH: Institute of Contemporary 
                Art, University of Pennsylvania, Philadelphia 
2000        Small Works II, Linda Schwartz Gallery, Cincinnati, OH 
1998        Lost in the Woods: Foliage and Form at the Turn of the Century, The New Art Center in  Newton, Newton, MA;  
               The Craft, Living Room, Newport, RI 
1997 The Feminine Image, Donald Kuspit curator, Nassau County Museum of Art, Roslyn Harbor, NY 
1996 It’s Only Rock and Roll, David S. Rubin curator. Traveling thru 1999; Contemporary Arts Center, Cincinnati, OH; 
 Phoenix Art Museum, Milwaukee Art Museum, Virginia Beach Center for the Arts    

1996 Casts of Character, John Michael Kohler Arts Center, Sheboygan, WI 
1995 Elvis + Marilyn: 2 x IMMORTAL, Wendy McDaris curator.  Traveling thru 1998; Institute of Contemporary Art, Boston, MA; 

Contemporary Arts Museum, Houston; The Cleveland Museum of Art; Columbus Museum of Art; San Jose Museum of Art; 
Honolulu Academy of Arts... 

1995 Back Beat, with Christian Marclay, Stephen Sprouse and Jim Anderson, (coinciding with the opening of the Rock-N-
 Roll Hall of Fame) Cleveland Center for Contemporary Art, Cleveland, OH;                                                                                                              
 In a Different Light, Lawrence Rinder and Nayland Blake curators, University of California, Berkeley, CA                                                                                               
 Living with Contemporary Art, Harry Philbrick curator, Aldrich Museum of Contemporary Art, Ridgefield, CT 

1994 Salon de Barbie: A Multi-Media Exhibition, The Kitchen, New York, NY              
 Benefit 1994, The New Museum of Contemporary Art, New York, NY 

1993 Collecting for the 21st Century: Recent Acquisitions, The Jewish Museum. New York, NY;                                                                                                                                      
 La Biennale di Venezia, Slittamenti, Christian Leigh curator, Venice, Italy                 
 Fall from Fashion, The Aldrich Museum of Contemporary Art, Ridgefield, CT 
  Mettlesome and Meddlesome: Selections from the collection of Robert J. Shiffler, The Contemporary Arts Center, 
 Cincinnati, OH 

1992 Functional Objects by Artists and Architects, Rhona Hoffman Gallery, Chicago, IL     
Changing Group Exhibition: Gallery Artists, Jay Gorney Modern Art, New York, NY      
Group Exhibition: Carl Solway Gallery, Cincinnati, OH;                                                        
 How It Is, Jonathan Seliger curator, Tony Shafrazi Gallery, New York, NY;                
Structural Damage: Charles LeDray, Donald Moffett, Joel Otterson, Gary Simmons, Blum Helman Warehouse, New York, 
NY 

 
1991 Ornament: (Ho Hum All Ye Faithful), John Post Lee Gallery, New York, NY;           

Sculpture from the Straus Collection, Franklin and Marshall College, Lancaster, PA  
Proiezioni, (slide exhibition) Gregorio Magnani curator, Castello di Rivara,  Italy             
Just What is it that makes today’s homes so different, so appealing? Dan Cameron curator, The Hyde Collection, Glen 
Falls, NY                                                                                  
Group Show,  Margo Leavin Gallery, Los Angeles, CA;                                        
AnniNovanta Galleria Communale d’Arte Moderna, Bologna, Italy and Musei Comunali Cattolica Rimini, Italy 

1990 Stuttering, Stux Gallery, New York, NY;                                                                  
Culture in Pieces - Other Social Objects, Paula Marincola curator, Beaver College Art Gallery, Glenside, PA                                                                                                      
Total Metal, Richard Phillips curator, Simon Watson Gallery, New York, NY         
Recent Acquisitions The Israel Museum, Jerusalem, Israel                                              
Half-Truths, Marge Goldwater curator, The Parrish Art Museum, Southampton, NY    
Group Show Margo Leavin Gallery, Los Angeles, CA  

1989 Group Show Jay Gorney Modern Art, New York, NY                                                     
 The Silent Baroque, Christian Leigh curator, Galleries Thaddeus Ropac, Salzburg, Austria                                                                                                                     



 

Selections from the collection of Marc and Livia Straus, The Aldrich Museum, Ridgefield, CT                                                                                                                  
New Works, Carl Solway Gallery, Cincinnati, OH 

1988 The New Urban Landscape, The World Financial Center, New York, NY;           Massimo Audiello Gallery, New York, NY; 
Jay Gorney Modern Art, New York, NY (with Justen Ladda and Barbara Bloom); Hybrid Neutral, Collins and Milazzo 
curators, traveling exhibition; Art at the End of the Social, Collins and Milazzo curators, Rooseum Museum, Stockholm, 
Sweden; A Drawing Show, Jerry Saltz curator, Cable Gallery, New York, NY; Sixties/Eighties, Sidney Janis Gallery, 
New York, NY; Laurie Rubin Gallery, New York, NY 

1987 Benefit for AMFAR, Nature Morte, New York, NY; Atlantic Sculpture, Art Center of  Design, Pasadena, CA; The New 
Poverty, Collins and Milazzo curators, John Gibson Gallery, New York, NY; Nature Morte, New York, NY; Diamonds 
Are Forever, Peter H. Gordon with Sydney Waller and Paul Winman curators, traveling exhibition; The Ironic 
Sublime, Collins and Milazzo curators, Galerie Albrecht, Munich, Germany; Margo Leavin Gallery, Los Angeles, CA 

1986 Time After Time, Collins and Milazzo curators, Diane Brown Gallery, New York, NY; Inaugural Exhibition, Curt Marcus 
Gallery, New York, NY; Proctor Art Center, Bard College, Annandale-on-Hudson, NY; Paravision, Collins and Milazzo 
curators, Margo Leavin Gallery, Los Angeles, CA; Endgame, Institute of Contemporary Art, Boston, MA 

1985 Affiliations: Recent Sculpture and Its Antecedents, Whitney Museum of American Art, Fairfield County Branch, 
Stamford, CT; Cult and Decorum, Collins and Milazzo curators Tibor de Nagy Gallery, New York, NY;  Infotainment. 
Traveling Exhibition: Texas Gallery, Houston, TX; Rhona Hoffman Gallery, Chicago, Il; Vanguard Gallery, Philadelphia, 
PA; The Aspen Art Museum, Aspen, CO; Breaking Ground, Luhring, Augustine and Hodes Gallery, New York, NY; 
Invitational Exhibition, Grace Borgenicht Gallery, New York, NY; Objects in Collision, Howard Halle curator, The 
Kitchen, New York, NY; Smart Art, Joseph Masheck curator, Carpenter Center for the Visual Arts, Harvard University, 
Cambridge, MA; Center for Contemporary Art, Seattle, WA 

1984 Forced Sentiment, Robert Longo curator, Artists Space, New York, NY; Still LIfe with Transaction, Collins and 
Milazzo curators, International With Monument, New York, NY and traveled to Galerie Jurka, Amsterdam, Holland; 25,000 
Sculptors Across America, Civilian Warfare Gallery, New York, NY 

1983 Nature Morte, New York, NY (two-person exhibition); Inaugural Group Show, Nature Morte, New York, NY 
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Albrecht; Wilson, William. Review, The Los Angeles Times (May 1); McCormick, Carlo. ”Joel Otterson at MoMA,“ 
Artforum (May); Salvioni, Daniella. “Joel Otterson,” Flash Art (April); Collins and Milazzo. “Benny ‘Kid’ Paret,” New 
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2014 WHITNEY BIENNIAL 
Review by Peter Schjeldahl 

   
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 
 
 

   
Review: Joel Otterson at Maloney Fine Art 

 
By Christopher Knight, Times art critic November 8, 2013 

Joel Otterson's trash-to-treasure lighting fixtures are illuminating in ways that 
typical hobby craft rarely is. While the sculptures -- especially two recent 
chandeliers (there's also a table lamp and a wall sconce) – employ found objects 
familiar from standard assemblage techniques, they also spin wry social and 
conceptual riffs. At Maloney Fine Art, the chandeliers are constructed from thrift-
shop and garage-sale glassware – cut, etched or pressed glass goblets, 
stemware, sherry and wine glasses and more. One features cool colors (blue, 
green, purple), the other warm (red, orange, gold). The glasses are suspended 
upside-down in the shape of an inverted cone, which partly explains their shared 
title: “Bottoms Up.” Another explanation comes from the cheeky innuendo in a 
show Otterson has dubbed “Chandelier Queer” -- slang for what the Urban 
Dictionary calls “a homosexual with exquisite and/or expensive taste” or “a self-
spoiled fruit.” His designs seem descended from Baccarat's late-19th century 
“birdcage chandelier,” in which crystals were hung from an elegant wire armature. 
Inside Otterson's sculptures, the wire structure also recalls Marcel Duchamp's 
1914 bottle-drying rack, adding another layer of smart whimsy to all that tumbling 
glassware. 

Fragility is part of the beauty of this light-filled work, which executes its 
Rumpelstiltskin transformation of straw-into-gold with great panache. Individually, 
the glasses tend toward the unlovely, passé and forlorn; remnants of celebrations 
gone by are here artfully restored into one last, long and very grand hurrah. 

The sense that everything could come crashing down into shattered ruin merges 
with the recognition that strength and endurance are found in numbers -- and in 



 

art. 

 

 
               “Bottoms Up #3 , 2013, 84 vintage press glass and cut crystal goblets, steel, metal chain, copper wire, electrical parts, 

                    76” X 22” diameter 



 

 
 
 
 

 

 
 

MADE IN LA: HAMMER MUSEUM, Summer 2012 
 



 

 
 
 
 

 
The Wall of China Made in America (The Peaceable Kingdom), 1994, Copper plumbing pipe and fittings, approx. 200 pieces of 

American pottery 



 

 

 
The Cage / Living Room, 1988, Copper plumbing pipe and fittings, steel, live chickens, porcelain lamps, sod, redwood, antique 

dutch tiles 
 

 
Disco's Bed, 1990, Mixed media 

 



 

 
Divine Intervention, 1994, 1961 AMI Continental Juke Box, glass and steel, vinyl records 

 
 

 
The Table, 1987, Copper plumbing pipe and fittings, various tables, manhole cover, fire and gas, glass 


